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Abstract 
This study is one of the analytical 
descriptive studies aimed at studying a 
particular phenomenon, namely recent 
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trends in television and film directorial 
research from 2015 to 2022 . 
The study aimed to monitor and 
analyse studies on the graduate vision 
from various graduate schools around 
the world, including 12 studies, and 
relied on the second-level analysis 
curriculum, in the process of data 
collection and analysis. 
The study's main findings were:- 
1-  Studies have varied in terms of 
research curricula, where applied and 
non-applied studies have emerged, as 
well as analytical presentations of field 
literature, and methodological designs 
have varied. Some studies have 
employed quantitative and qualitative 
approaches, and studies have been 
combined between the two 
methodologies . 
2-  A number of Arab researchers have 
been interested in researching film 
directing and its impact on society, 
directorial tools and practical 
techniques and their importance in the 
success of the film industry, and have 
also focused on building characters and 
dealing with them directorally . 
3-  Some studies were based on 
theoretical frameworks and some were 
not based on theoretical frameworks. 

4-  The theory of "transport" is one of 
the most prominent pillars of foreign 
studies . 
5-  Extensive use of the theory of uses 
and fingerprints has been observed in 
Arab studies . 
Top recommendations:- 
1- The need to move towards studies 
on filmmaking and its impact on 
society and its social and cultural 
contexts . 
2- Open the way for researchers to 
conduct historical and evolutionary 
studies that are interested in the 
director's vision and harmonization of 
his culture, thought and the 
environment surrounding him . 
3- Further studies in the field of 
cinemas in environmental surveillance 
through films painted with national 
identity, allowing for the study of the 
phenomenon of conflict between 
national or global identity 
"globalization." 
4- Encourage researchers to monitor 
how cinema languages are used to 
address different issues in cinema. 
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