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Abstract 

 the research explores African art in 

general, particularly its influence on 

various artistic forms, with a specific 

focus on visual arts. This exploration 

is rooted in Africa’s rich cultural and 

historical legacy, which spans across 

vast geographical and temporal 

contexts. This breadth and depth 

have inspired both Western and 

African artists to draw upon this 

heritage and transform it into artistic 

creations. A notable example 

discussed is the work of South 

African visual artist Mary Sibande, 

who reinterprets the experiences of 

black domestic workers in her home 

country. Through her art, Sibande 

emphasizes the racism, oppression, 

and marginalization these women 

endured, particularly during the 

colonial era. By tapping into both 

individual and collective memory, 

she revives the experiences of these 

"black bodies" to offer a reimagining 

of that period. Her work seeks to 

highlight forms of artistic resistance, 

integrating concepts of memory, 

recollection, transformation, and 

awareness.  
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Mary Sibande, A Reversed 

Retrogress, Scene 2, 2013. © Anne 

Tetzlaff,

Mary Sibande, Caught in the 

rapture, 2009, Digital print on cotton 

rag matte paper (Edition of 10), 90 x 

60 cm © Mary Sibande – 

GalleryMOMO

                                                      
1
 https://www.boumbang.com/mary-

sibande 
2
 Ibid 
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1
 PRUNER Michel, Les théâtres de 

l’absurde, Éditons Nathan,1997, page 5 
2
صهٍحت، انتٍبراث انًسزحٍت انًعبصزة، هلا  َهبد  

 .06ص ، 1999نهُشز و انتىسٌع،

Mary Sibande, Extrait de la 

série « Long live the Dead Queen » 

exposée à Johannesburg © Mary 

Sibande

                                                      
3
 https://www.boumbang.com/mary-

sibande/ 
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1
 https://shs.cairn.info/revue-societes-et-

representations-2019 
2
 https://www.boumbang.com/mary-

sibande/ 

Mary Sibande ,  The 

Domba Dance ,  2019,  398,8  x  

248,9  x  299,7  cm 

Sculpture ,  Li fe -s ize  

f iberglass ,  b ronze ,  cot ton  

fabr ic ,  f iberglass  and 

s i l icone

                                                      
3
 Ibid 
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1
 انقبهزة، -ئبزاهٍى سكزٌب، يشكهت انفٍ، يكتبت يصز  

 . 32ص  ،2666
2
حىار انزؤٌت: يذخم ئنى تذوق انفٍ  ،َىبهز َبثبٌ 

دار  -وانتجزبت انجًبنٍت، تزجًت فخزي خهٍم، بغذاد

 .33، ص 1891انًأيىٌ، 

 

                                                      
3
 ٬دراست جًبنٍت و فهسفٍت -انُقذ انفًُ ٬جٍزوو ستىنٍُتش 

 ٬انهٍئت انًصزٌت انعبيت نهكتبة ٬تزجًت فإاد سكزٌب

 . 321، ص1896 ٬انقبهزة ٬انطبعت انثبٍَت
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1
تزجًت أَىر عبذ  ٬بحث فً عهى انجًبل ٬جبٌ بزتٍهًً 

دار َهضت يصز ببنشتزاك  ٬يزاجعت َظًً نىقب ٬انعشٌش

 98، ص1811 ٬يع يإسست فزَكهٍٍ
2
FOCILLON Henri, La Vie des Formes, 

Éditions P.U.F., 1970, p.54 
3
Ibid, p.52 :  

                                                      
4
Ibid, p.108 

5
 Ibid., p.52 
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