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practices. Finally, In the third axis, we
focused on methods to measure human
emotions and their impact on the
design process as well as its outputs,
we also proposed a set of standard
approaches: the most important of
which are the semiotic or tension
mapping, the Geneva wheel, and the
Panas scale for measuring negative and
positive human feelings.

Keywords : Design Street Furniture,
urbain Practice, Humor, Pleasure,
measurement methods.
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Abstract
Humor and fun in urban spaces is a
daring new form of communication
with a procedural advantage in both
design and marketing. The humor may
not only come from the external form ,
but some furnishing units acquire their
humorous value through interaction
and sharing, or through the
establishment of sarcastic social
criticism ... For this reason, it would be
useful to highlight the paradoxes in
urban design that oscillate between
humor and slapstick in some places
and between criticism, parody and
purposeful sarcasm in others. Perhaps
the seasoned designer has become an
expert in the influence and ferocity of
purposeful design on the streets as a
goal to change and renew reality. On
this basis, this paper aims to highlight
the role of humor and pleasure and
their positive impact on shaping urban
behaviors, through three main axes. In
the first axis, we discussed the
concepts of humor design and
entertainement design by highlighting
their basic definitions from the point of
view of designers and urban
psychologists. In addition to adressing
both concepts of humor and
entertainment and their connotations
during the design and use process. As
for the second axis, we analyzed the
most important urban designs and their
impact on the production of urban
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médecine), Université Henri Poincaré, Nancy1,
2000, p115.
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